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Hi! My name is Roberta Ragona but it's way easier to find me online as Tostoini. My experience in the field of
illustration goes from picture books and editorial to brand communication, but this is specifically my graphic
recording portfolio, with a selection of my most recent work. | have an extensive experience in graphic
recording, visual facilitation, sketchnoting, scribing, visual thinking and harvesting, both in person and in
remote sessions.

| worked in a number of different contexts ranging from business environments to academia, from
management training to employee workshops, on topics ranging from finance to climate change, inclusion
and diversity. | studied anthropology and worked in communication, and both those experiences came very
handy during graphic recording sessions. | mostly work digitally on my ipad, but I'm quite good with big
sheets of paper and chunky markers too.

INFO: WWW.TOSTOINLIT | INFO@TOSTOINLIT | +393934912164



STF LTESLE © DIVEFSIEJ < 1< 15iOk

Contiui SIDN © @i OseMV; METERE LE PERIPIE (edA :)Y\Q,\u S0 Tor Q\\ 45 L RASR GLRRE

3) A%I‘\‘mb‘e ASWIANDS 1 RO PRI Y LG L U R 0] —_D.QE,&FP@ NSARE,
G WEESSTA £ beme al = P=R TLA T

' g PREEDISEORRE SiSTEM!
INDICATOR] WSURARLS o o : PR | L
% NDiCATOR| M\SI : (l.a = , fasua %Q&v;q\g_ d& Qqs(\c)lv\ N KO, Pl ASCoLvo @ 3
[

OB\UTH\M PossiBILL VALRZENRE RIORSE

GRA? G R TRYNNAT Wl TO SO T

. PAR| OFSRTUNITA PERTOTO TIESTARE L2 Tstielyig
e L FERM RSP LAPRATIIS an 2202 (Sias do

N \ A
L LANBRATE Ry B TASCE RIENTRO AL LANORO t

E\ Un\'cma COS\DDE NE  TRAGW _NON SoLo pPER LA é‘:\-—{?—

. FAWD SYAW. Ne o MATE RN TAY
INTERSCZIONNE, s AGATE [k SMIE s | DATABASE RN SO

\0 n ; - 3 . N
he o gha tda VENTAE (L ictusone & i BPROGERST A an

l& e— N S NS (s : e N
i A@i::&m ot N “S o Word wn' aMiVibol one spet Usth OOMIAVER € £y O

- ) ol e
| N EQUALITY 7= et " MCROWOMI N
Uity s i 7y | Fﬁgi\"\% PN O S RS D

< o o \ : ] \ e
s\o\“’%“- PoRYG L R0 Bk Aee Da, dalh dvxq\ftqua \ ‘D\qg hy .
Siue PRoYRE PRISRITA! C?“S“ E (NCcOnSCo EMPD ol
ncone Scerln, pe- Q\ TESNGA

: : > CURA TR\NU PAK
142"' madd 2554 o lavorg _@3&“:““"’ &\OKL %ma\\*

52‘/: lacora Fm\'-frl\& ‘U - che noA %\3“’\?\0"
' Go\e L FiGalLt.
0.0 doane auno laggialy it 2
Qo0
% o
A g <1000
F mlmm

’Lt:o\l,m_i
Gy [zom-1)




ACADE MY

ForRmMa 2.0 g FToRmMATOR]

PAUA SWwoiA DE. MGSHIER. ”
Aua TORMAZOWE TORWMATOR!

oonbwéﬁoﬂe

(L FATURS oL
IMPARARE DALLE

LAYORS @
CLOMFE Tz nzE ﬁ'"“——*\ NEUA
- D\ S0 M LTRe S? ,}Z._ .
CRESCITA ‘ ESYw § ALTR EAKgR pruliCa
TN o ME SPEAKER : =
() cosyruiRe y & |
—\ QU ALOSA e P me q_/;pr‘y,d meante. cenlitue
, S «;_«u ‘?‘A,RD, > \ TN € mportante (4 RCHITEHD
ABRIAMPE LT UE osE DAY O ? \u GRANDE N::iicf)::fmo ¢ \”"« wigase fiadd > 1
ABBAMO 4i) CONTRZUT® MM RTAWE ‘ . TOSSERS 7 9
DA DART MO SESS — 10w cusbomizal |f D‘ QLoorse S A
S4 . l -
WEST RIZZD
Yenesgal NOI ‘=2 i U m
Lo \
mmw O nwmeu e I s
® G ma 0 sinTetjezare
con  EQGERCZEA s

['espebmeEa

is?eAKs R &2 Z

MANIERA “"L R&Plg“ fﬁb‘

/ E T m m
Cﬁ Scb 1T (l\ \j;oril,'
PRATICA > TECRIA h
S ) W)
(‘p\ﬁ‘lO\(}\MQA aONDIWNDE RIE ‘(\\; EARS PE‘VE \s’)’
e’ N
BiR ¢ ternameatt Ys
M1 TA S¢ continuouys [earnin ST\
Vritata §° A~ N 69’ S quERQS\QA
VENU SN ERAWO  WMuLTIPe TERLAL ST IS S“E-'Z’*-’O Co e VYAWwRE
€ PLUR SPECAUT Aoin
| A lag stessa M aQ pw T‘ LN BB Al
QSUUKX wa STELS L] = g M
R As0Ud ¢ na "":i d‘-""‘"u“ n'are diverse " & sseRc A Zi;'u BALE
gWMozieAe  Pussione ; ";“‘;”‘g}‘qu‘ o en OB/
: 4 nglajio LE URGENZE DEL LANORD ~ A
{DEE E‘ (PABNISO Ve 1" peial Son0 LA SRINTA A Tﬁow\feé@ YE WA UATIENZIONE
c 3 p emismmEEImEmm—— : W PHoiv.gionE OAE FYOrRR
2 S SRYERE CHh’BS\bQ\ - NOW ANZ RS TAURA D T bEL Sx{rP"'ﬁE DA T
= - AFFRONTARE PROGE™ 4 PZ wLnJARE
e 1. ©wmpatia GIDA R PRamOn A STUNIO = ANDIQ0aE WP R W
3 wescm ESPERITNZA I —
2 efusiasm o
q

To o CERTO woN Mi sARE!
MAL STo A QUE STA PROFESITONE
| coL Fide DI ENERT N0 _joRjemA

$

S;Q‘(gy.: Bowo “‘Aﬂ’\/‘

l
1‘L

pespensapity

\, SPEAKER CHUSURA
s,

A
7 'TE DSUA Gy RA eraszeP

|
J

!
l'l

|

|

l
\




N MR P MmN

CLIENTE TRARINING ACADEMN

%ﬂ'ﬁ'ﬁ?@\ﬁm.u‘y:ﬂ‘m@\mmﬁm ,} (£Le BraTiow

DAY + ANNO*

dol SRPERE al SAPER FARE

3 FASI

ALL INTERNS DELLR Z 50 rnRWCIMI

INIZIATIVA CLIENTE

LA GENERNZONE DI

Arafore—

SPEAKE&R 4

’Q\ox\l- wme M

* EFFI\CIENZA

taos My WALTA \/ * COMPETE NZE -
MESCRAA 10470 N/
STENZVD FEeoBacK

o SPERI MENTA 2i0NE
Qpers e + ihnnova 270 10 ’m" CoNSAPZ VoW 22A

RAZiOnRUITA +

e
IS LINY
/‘

_éi . : g *
\ . Y/ =
analis: messa . Quto S\Jlk\w& Eg 2
pohtua nlOmarew T Y ... . = [S
dicrnafive  maTicH Lo diako di bardo
Zlo
What - 0 s 3
k b & \«&R“Js‘ CONTR (B4 1AMO AL TRASFERI MENTO
TFRICACA y ~é d : bEL 2aytne cbolintivo "
CONTE paun \’v 01' PLOgTAY PER FAVORIRE 1O S\ WPPY 1L
PRO4EIA 210NE < o o A-fp.aubmcwm. &
FRaGA L'oNe VL. ILFOCAS SYUUD SCoPx: @ PER RLWE wra Rt (A motivgzione
FoRM aziqnE :Q - m\ ‘3 btlcp:begq'm COLLEGH NE‘L:ERco RSY
- ’ ) ™ (Ta /rwo{,mo ate
) . - f) h S - SE NSO OTL SAPERE bpb‘-t .
W 08ieTi V0 RYARK:! ELE MENTO-MOTIAWTE é‘(
° o
FTRWLTY : 1L vdlote Do TER PERSONE § TEM PR g o e 00
Ohe \\ SQUADRR NOME (Dgene ranons

widove cow
g\'un\puo ‘

LE PERSONE YONO '
ANVINT da. COmeE
‘L coME CERVA DA ba“\.iu Mam&

SENSs P ROFONDD

EL »’Mo&-&‘ ]—'

miziaTivaw A SE NERRTO




4FUTURE ' [LoGo]

IN THE NEXT

RH()C.\\\'\IiON?WMM\DlAWwa T s =

THE FUTURE OF

Q'\EM bEQ
0 oF CoMPETENCE iN PLACE 9./.YEAR become fomliars ‘Nb e
. = Wity the Pwaks \PEN DENCE !
imwolved in A < MECH ATROIC é77 N \ﬁb‘i \NTERSH!PS art amd \M.Cﬂ’gg ws: “ = ‘
:'r‘»" lMP]:Mg\m;ﬂm _ @ METAWR GIcAL coMPULSSRY ﬂ _L__ ‘ Q&b‘:u 'h‘l‘;\
' \ nakonal ) leasure we the studewts fEatce
“‘"2'.;‘» \eyers < Huwties e e
S St ebneswiets gl D'%le Aorene)
B wmelatlity WG 1™ EASY TO i mATCH.

g - .
ulbumcl\ ‘ aLn—qu y\q\cmn EASKER
all]  dmwolved ia :
&LQ\LIM\ THE IMPLe MeNTTION . SK‘!IS oF@mn \ e i
. 1 - W RO
SFeARE R # wakional %ﬁu‘fmﬁo ™Y ~ A

OF waL P w
e cRERS
GERMMW’ nattona]

footwear! ﬁ 45 Sﬁdwff ¥ . - e 4‘ w\:;:;r: \5&
! ] ’ ‘\'hu’mdw’ts " Ml exper ity :
: muSQlA‘M @ 6 Z f'lj'l‘jui ks 8

=i duelops *‘Mf Hip RRESENCE
nentage 9&5
ot tEfekeR 11‘5 §K\l\ed oa\u’_c\ oulcomeg

f;::&memus
NEEed DF
LoCAL muh‘.esf 'Pnl- C:M GME ? . =
COPVHPIL{I e Rman v s m Jt',\?-\f.d evaluation
(CArenr] Tocus Procedutes
A8 ACHYE worKing akslity S'S = < po : - n#em.d\..ﬁ
CHER VERY # G emply DIFFERENT INSURANGE ) ARl
LANDIOARS ‘ 4 o§ oobhh:]

Qe e 2R fafe -qo-/ 1 e " B
wWoy \ 2 N ieq
= —= . ;-scwwf 1 m

s pUrIpR chve




Un percorso
du anle +yto

MANAGEMENT 552

REVoLyTiON —

. .

" 4
PRO PoSA:

A9 yﬁx%@* \@\3 ‘ ) - CoNPbN\SloQgé' X
— Q_EM

\( - =J RPoRM NEL (AVORE

Qw'nbusue‘_’
wmuni Ca o ﬁ
V\%ﬁ oKt

“3 sia iwlermo )

DEi PRO GEWI REA LIZZAT!
dole @ aziende de\

SREp CREARE De( GRUPH "Q"
r_\ Ol LAYO RO VR
. : I ﬁ . i"
@ OV sVIWPPo E APPRSFONDI Memﬂ

LEGAT, AL RUSINESS €
0 WE CoMPETENZE

CONDIV'SIONT DI PRO GetO CON
cafAc T * Fo CUS SuLLA TEMA TICA o PRO GENO
DI MENERE * FoluS SuL cugNE
INSIEME & | SV NTER MU D\ PRACRGE/VERTICA LT
1N Fo RMAZio et

D\ ORGANIZZRZIONE INTERWA

‘N A ODO b've'.?-“ *TOCUG U NOVITA'/ A GG IoRNA MEND .

NOR mati
vefleok — e —~ -
A RIFUESSiONE CoNbISI0NE | YROGEINMITA' comamiTh RTAZONA R .3 e
su PReTICHE € <elle Pt pRACTILK, T ———
| DSE- DEVE ESSTRE

g  SoSTans, Now el

. linels lfa & ~ v 07
wr alioraee del Soand QO
., gok w\h\'ﬂ@ s JomnHane \ Cowscw:ﬂeo L DELIVER | -
Yse _ — DE L 1A, - (ompah —2 T

-
(oNFROMD Ta— ) degdenoh ﬁ : T——E& )

ieali2ab o' 5 =
SOUTIOWING = (pSTRuzione di (aloR woRt sdo cmdigi§oe Al yEsses . *




INNOVATION DAY (1607

RiaiTrL vaiyersiky

SE0E Be

Sustal Y\Q\D\
smact healllh §° ¢ pelSciue. | -DATA ANALYICS
fTEoPLE ANALNTICS Crere o & Wacrine \euvmv:g
r 3 -
U‘L?DD \
L\/UX ¢




. @mmﬁmwz ROTH @HVN_@
- @ & f@‘——— A

5%

kali \oo

U an h- ' /eq\‘/.v e cuow »ow ,muw

semeone elce our b
Gloodt T\AGSMY qek we / ] haN] ""l’
Someti 1d WhAT 00
wm;mm7 » cﬂ(‘fﬁ% Stetih, boreq Wﬁaug - WY
qmﬁa .hn newte @ ThIN =
Sk iny eruhaa m«xha\s g P 5-4 T
f‘} L3 ﬁ} /(é 9:4.#4»9
I " Mo Rg S
TOPeopug w"’rm ]t,u 'uumqlg & quu ¥ ?'. £
mu BUrWHA 4B ot T lHI;é\ "o& byl g @T‘ 3
54
EWVIRON MENT? M te |., N o 3 q
»

Sadnur MWF&“MQ MO Le 'J'\H:li . 3
/l’e ﬁw/&wug» Z @f\i 3 % pollation

TechnoLouy per s

THER L

Pwer of Flsa [

suRPms > = ”°"RL|\I
Sotoo, 1S oIFTRENT = Mompare > Of FreRenT
1learn Sifere i @ D "‘Jﬁﬂ’f e 810

Sture - =] myqrandpa he wai an adulth

/leatn in wmy Spae tine €€’q.—qma

SNTER GENE RIBH 3 0VAL )

bhe e(:de'\'x @y
said R ereploratione
o g\@ /@ u@\ WitTh THE sw:R‘ &7
z\dﬁ'#;gww Wq}ﬂ\n e /{\/ ? Jaommmzahm
ExeeRipN &S

BUT ACommon
nurmmo

MT"“"S i 1Gds z&% \Q..S e g enmom*/"

pidced ( mes) 5
il ntdoets bt g ORS from_ {ww’) ww /’T
h-s beesk @ &;‘E"«* Fapotice %n‘:; o &-ﬁé ’

. fod LUSTEN. MoRE" C
wé sl ,@m aucstns

i, ”““‘ “h”m" 4pn,n7~ m;AKneﬁ

W ‘m o lor aocln e o ia“ SomE NG mfm
o @ commen (aferes
sty of et B T
we S ord
LL . i - e, Nw NAsM },(
& o
N S ”"‘?”"?’e[fﬁj ,+s our M\V‘“km
\T‘\i e TRASTORATION, o
Gl the waﬂr ames DIb YOU D AL ey i
E
ol b @ oy e murwl;gz\-\n:“’m s
ReRag k-a-«.n e - Copie
de s mur‘w he was @ r (\—A e
:juuf 4‘ -yl e ,a:tﬂ o s Sl
. [ et 4 ,/,,nwzmr
L oW D 2 uhk.k-b&, A e e ”7,,

GALbREN We AR X%
& n\q OP\’:N// b WAvinG CONVE RADNS

AGJSHARS wi- g«_ﬂeﬁ_;_r__-]
N Fotem but we can leatw

;snmcweFo’ cllo & US:
:—__‘_—_-——

the pace of tae i chamgangm— 5o S L e

ramm{wf@lwmwﬂvi\& @_—,

A Likle , J\ 03 | e— Me;wmrw
NARM LA K\z\/ sy T o 5“,?,—_'“5: (

<

wmf fo S
= Wi o ;\%@S .,\ 10“— e B e ‘/W\ @‘
s RN g0 d% WPGA-L ‘.ue N (_pMo.d’ +

o llul mo«ln wy !

Nyou Cam L

0 o
C; 3 P & ‘? @ _’@. woks (7
A | O = (Tt P
(*—97 \ et oP w0 OF PEOPE //% Pl — S
.3 FRo4 oM AU 0GR fmmuniesting . \ \ T)a mavt
MG W? ¥ s oRLs With otwer (’Ar“" e )

Fro4s o
° mv\nu NUCATE FSivw et
ower (D D <ga hnjmﬁt U'\E.\\‘\,)ﬁ?&

@ PERSISTENCE

WHAT WOULD You uKeT
2 [I

e anonees V2 o)
WRITING (::':\l‘:‘ e ou Cun \%@
Kire, w«m@ P }an O el ittt \-Ww.k
hﬂwlj an 7 \aoq éﬂ !wl—’ PERW" 04 ) \h always ¢ ‘su‘wﬂ/* gw’
/ i:\ u,t{vdﬂ U\A ‘ { w‘ \:i?\ e r“l \D@
ew° I3 OPENED A s 5 PART OF o LARN &
Biq ™Rc! %uawomwnnu‘Y \\_/ e

specking+partners

Climate-KIC

@

‘—QNHERQEWEEWWM@@MNl

‘-’

,\..eo M ol T
A Likle ( ‘; :‘ ____&4 Mg AN 5
WARM-UP :b Dreal hc-K« /c\/ b\:,g{qm cm: \:‘)d \ %M&V %‘ {
» W [\g ‘l“ i%ﬁ&
HM?‘ P {g‘ 3 f\’Q/ Wihat you leum T eqereh | PO
V\V\O\H(\W\ \ * W\ o&r (e by V\AK'?/ %(? U' g
S Bm"“ Groun d% mp@»e \;wel'r (pMﬁd’ E\N‘“l ?
0.° ) ‘l'\:lu'i'\z:“j ~ ‘1, Mo (cmemas s’m{— wo™
CO %9 R _/ @1 (movres IE
TSP | s o eltwevty G w e
0 R G e A .a."::':.
TioAS el muw b ;?%Méui C\:rn\ other eg‘ak’. d ot e \ .

ey T
@ TR m 0 oG N\D‘\TE

W (o EACH OTHER Q

WHAT WOULD You ukeTo —
2 =

K\rssu«fﬁw s

/
N [} I
/hqvm an /nwé et
\W\-P\Q/-‘— of
h«eworld
N\

AV -

&
B‘E\ua A

e {?941 '

(His openes A oo warror
Bia RC L) YoURLOOK AMMINTY

!
{
4
\

AN GUAGES

O Q’x%’/\ qwsmﬁe

o leara

(t\vﬁ\l .
O F &Ms M\WH'“\')

s u\mv)/tt\
vf’r‘“ Clmmﬂﬁ
\\/

0\1 Caa

v\?pteuqlf‘

S
b@@&
& o=




. ﬂn&h PUBLIC SPERKING
MmiSEressclasS .

5-6.00.1 /\PER PERSONE TIMIDE
N

PERSONAL BRANDING &~ @? GlUUABLAS)
\
\

'% ﬁovam-;Q iﬁ Z
PARLARE . rerene €y (C2LTD ocu, (M0 Nmam\ — a5 Ao

maoin S e 4~
i pubslico *DIFFICILE ¢ @) s .2 €S. EMPATICO Z TRAxinA NE () lDENT\F'\CP'RE EComo D 3)
la poura di Gallw + A *q 210 ﬂ? i:i:;:)b AE o 73 ‘ m ﬂ
| . 4 _ ‘ = -
L:;:::is::auxmh. NO N 1& a0 iy > Moz io N o 9%{.‘. scarama il i
‘ scuS A RE®. CaLbo ¢ coinvm-GENTE  )SARE
?‘Ly\am Q?G\'QQ — . R“'
il giudizie cld corps | WT—HF O Poesnaag svimeRe (MIRISN ) keawm) penp i lr
( comumores IL Suoluo nE LA Vo (2 1Y LARGO ’ [N MU @
, m :.,.N :‘::;;a‘ﬂ\l‘uf‘l;dg) J ME“-W LqutRE wmeh. ‘ : ¢ *
M% 20 PR/ \PENZIONG < _% .
P RC ‘-ﬂl‘D m...“ LE CoSE CHE A No " :'\'i':sr%zﬁms a Stq“ DI DISCoRG ) NON
E HE- SE‘W?,RAND . STRUTURA f.l . qeaeel b00 /‘:‘“‘rﬁ_m«be FART)
PER auUt 4 elemenh GESTIONE oA Si wyore.)
0 ccuph RE now st e R " a5, o o ‘
Z;;R\DO (g“,:j“;'?) [N(\) ALT'R( PeSso o PRose= o Sl ror INTERROMPERE,
2\
diun discons g UEIY RS
* 5.“‘“?‘09“ 4 PE?CJHE ' V\, “%\:GG Q M‘;” R'P'Enb‘DI"C
0CPA Re LO SPA 2iD E—F‘:(CH»CE ﬁEmSU L AQGREsle“ %’ HB“—AR“
{é'l‘;i‘ﬁ?&f;‘?g — PITCH (a-TRUD OicK; AR s
Remero e oo et ) T L PRo po STE PUBBUICHE IdonkS care INON T SMINGLIRE. & SUSHEEE/E

\ RENDITI 1L
R (057 L GEME P INTERVE N T /N o FPUBSL Co > PRRL 2 1:.1 Ns;m i
P ' Cyseene O smiesemes ) (e e s MRS
A pubblice P - FARE ATiyISMO 2 5 " a RPRe T LIS)
P N CD“U‘NCIE,RE 6 w o

GRAPHIC RECORDING : TOSRO\N




<o maly le
N CA-PE CPD BﬁY THAT

Twe ) AN Nod WUk
WALk onTHE!R ELVS
FRoM ang END T THT

THEY WEL? B i

The HeA L+

oF Ehe o AW

ey eleage
AMOUNTS 0F POO J T

RN GI NG NUTRIBN TS FR° »
{E peeP o THe QURTACE

LoNG MG RATIONS,

RRINGING NUT TRIENTS
troM Rick TECDMNA
arsUNDg T N0 RE |

PARREN BRTH AT

MoVEMENT FROM TiE
sevENTigS PR chAnG NA
e pipyC PERLETTION OF
T Adimag

iy Ao

W
MOin thin3$1

a\?/
Cpr.CA%S‘S J ]

WX AUT

\e
c':v!\c:é 584 ?

o 'Hfle, oceqn F(eor

Hostii A NUABER ™
vaqu \KD A BunpAN CE
} -~
Rsm DR 2 ~> ‘@5“64-\: »

-

ALRTAN AUy NG
A; NUMRER QF UN¥RNe W N

f.EMn VED ROTH

®
g WHAK extingions

(e PRAREWN
TS ow | p
oR boo\f ol§ions R MESSALE

= PeoPue (I NDERGHND THE
NAWE © F THEse CREATURES

M.




{ ~ e MATER A
HNOGRATKIC MRS Se.
RILY ASSIGNED

LINEAR THINKIN G

I?;y'pﬁ

gt

3

ch ';}i qna

D

HqamnT D

Facuatg
q Mulhdq sajp/tm@
ArPROACH

NeN VERBA| t
re skitybion (RIS

T

 ghn juurmz‘,é“

meaht
PEIWLE

linic=g k

&erJ 1

MEMFORS
L N RE “

SEA
A Lo

TWwWo WAYs

. ETHIGAL

J VISUALZE THE
G temperal PsE
OF SPate
DISTA NCE MAVES
d-qta Stads OUT

EMPe WeRiING
qetive
PART\CipAaTiON
OF THE INPORMANTS

ARE

PROCLESS

OVER
L'\VKJ"“'\‘ noise

[ attemative conggs o wemurion

pobygemte Languagey

THE_ QUESTION

WHAT EVIDENCES cAn EMBRSE
FROM THE USE oF ALTERNATIVE
FORMATS PBESIPE ACADEMIC
NRITIN G /N coNTEMPORARY
EThHNo GRAFPHICAL

p
HTOTICAL.
| NEIGH BOVR Hoo0S,|

)

[ rhneines A ESTIONS ...
vgu-\f-ldr‘/ ‘/l.
emoniaitS SLOWING DowN THE RESEARTH
PRACTICE ! OROER ™
MAKE TIMS TO GenNERATE R

AW
W,
5 HARES S PACE
BETWEEN HUMAN
and A

ARTIFACTS

Recherche .

Index

Auteurs
Mots-clés

Numéros en texte intégral

68 | 2022
50 ans d'écriture en sciences
sociales

67 | 2022
Confiance et vérités

66 | 2021
Secrets et silences

65 | 2021
Régulation des conflits et sortie
de la violence

64 | 2020

Modéles d'enfance joués et
déjoués

63 | 2020

Enfants. Contraintes et pouvoir
d'agir

62 | 2019
Transmettre des places au travail

61 | 2019
Dissidences alimentaires

60 | 2018
Dépasser les frontiéres

59 | 2018
Performances du paraftre

58 | 2017
L'Amour, les amours

57 | 2017
Projection(s) urbaine(s)

56 | 2016
Indiscipliné.e.s

55| 2016
Environnement et citoyenneté

54 | 2015
‘Voir/Savoir

53 | 2015
Entre douleurs et souffrances

51| 2014
La préadolescence existe-t-elle ?

52| 2014

REVUE DES
SGIENCES

SOCIALES

68 | 2022
50 ans d’écriture en sciences sociales

Ecritures sensibles et approches dialogiques

Ariadne’s Thread
Interweaving Creative Expressions in Ethnographers’ Practices

Le fil d'Ariane. Entrelacer les formes créatives dans les pratiques des ethnographes

Alice Sophie Sarcinelli, Monika Weissensteiner, Cristiana Giordano, Roberta Ragona
et Greg Pierotti

p. 142-156

https://doi.org/10.4000/revss.9349

Résumé | Index | Plan | Texte | Bibliographie | Notes | Illustrations | Citation | Auteurs

RESUMES

FRANCAIS ENGLISH

In a historical moment characterised at the same time by an attempt of
weaving creativity into ethnographic practice and by a neopositivist turn, this
article brings together the practices and reflections of five authors, working in
the fields of anthropology, illustration, and theatre. Its aim is to interrogate, on
the one hand, “writing” as the main ethnographer’s activity and, on the other
hand, the heuristic potential of ethnographic practices that embed creative
methodologies and alternative writings. The analysis, based on our experience
and presented through words and images, takes three empirical cases:
drawing, affect theatre and graphic recording. By pointing out the
epistemological, analytical, and representational value of weaving creativity
ethno-graphic practice, we will reflect, in the conclusions, upon the conditions
needed to foster the recognition of creative practices, and we will interrogate
the very notion of scientificity in contemporary academic work.
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